ing to be a superman, a Faustulus, sacrifices a fisher-girl to a rich heiress. This book, however, rather strains the morality of Nietzsche's Superman into a refined utilitarianism. Wilbrandt's " Osterinsel " strives to show the impossibility of putting into real life the whole of Nietzsche's philosophy. Here we read how Adler, a preacher and prophet of this philosophy, utterly fails. Seized by momentary megalomania, defrauded by his nephew, hooted by a democratic mob, he dies, without ever having reached the blessed Easter-Islands, where he intended to start a Nietzschean Colony. If one reads the novel with a certain reserve, it is possible to admit that Adler is a faithful picture of the real Nietzsche.
In spite of obvious deficiencies 0. v. Leixner's novel is well written. His "Weltli is a caricature well calculated to excite our sympathy. Weltli shows whither the doctrine " nothing is true " leads, when the grand Nietzschean self-rule and self-esteem are absent. The hero Schreiner overlooks the fact that Nietzsche did not preach such a horrible egotism, but wrote once to his friend Gersdorff: "We do not live for ourselves ! "
Amongst weak books against Nietzscheanism we find the two dramas which caricature the Superman: "tibermensch," by Weigand, and " Jugend von heute," by Otto Ernst. Of these the former is by far the better. Kappf-Essenther's novel, "Jenseits von Gut und Bose," is worthless.
In passing we may touch upon Nietzsche's position with regard to other branches of German art besides literature and poetry.
As regards Nietzsche's relation to music, although it is most important, we have dealt with it so much already in his biography that we here restrict ourselves to mentioning the following items : Strauss' great symphony " Thus spake Zarathustra," the excellent expositions concerning Nietzsche and Wagner to be fo.und in Belart's and Zoccoli's books, Nietzsche's letters to Krug and to Fuchs, and Lasserre's enthusiastic treatise which laboriously investigates the
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